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other. They had had each other for some time 
now.  
 Finally, she asked him, “Would you quit 
smoking for me?” 
 He paused and looked at her with a soft 
smile before responding. “Of course, darling.” 
He put his cigarette out on the bed frame. “You 
are my only vice.”
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a collectivity but with a unique subjectivity. 
Therefore, by changing his name, Yekl 
VLJQLƮHV��DQG�LQ�GRLQJ�VR�HƬHFWV��D�FKDQJH�
from his past immigrant identity to his present 
yankee identity. Indeed, the construction of 
this American identity is the goal of all his 
performative changes. This is made clear by 
his leitmotif, “Dot’sh a’ kin’ a man I am!” (10). 
This phrase is itself performative, continually 
UHGHƮQLQJ�KLV�LGHQWLW\��FXOPLQDWLQJ�LQ�LWV�ƮQDO�
iteration, “I am an American feller, a Yankee—
that’s what I am” (117), in which Yekl both 
VLJQDOV�DQG�HƬHFWV�WKH�DSRWKHRVLV�RI�KLV�VHOI�
transformation. 
 Despite the realization of his goal to 
become American, Jake ends the story still 
unhappy, and even trapped. When this text 
is considered on its own, it is unclear why 
the story ends with Yekl unhappy despite 
accomplishing his goal of becoming an 
assimilated American; however, when this text 
is considered alongside Yezierska’s Salome 
of the Tenements it becomes clear why 
performative identity in Yekl is self-defeating.
In Salome, the performative nature of identity 
is shown through the story’s heroine, Sonya, 
as well as her love interest, John Manning. For 
Sonya, like Yekl, this performance is largely 
visual. For Manning, the performance of his 
identity is not in any one act; rather, it is in 
the repetition of established patterns and 
traditions. Considered together, and alongside 
Yekl, these characters show how identity is 
SHUIRUPHG�DQG�WKH�HƬHFWV�RI�WKLV�SHUIRUPDQFH�
within social structures.
 Initially, Sonya, a poor woman from 
the Jewish ghetto, wants to be beautiful to 
express herself as she believes she truly is. To 
borrow the language of semiotics, she wants 
WKH�H[WHUQDO�VLJQLƮHU�RI�KHU�ERG\�WR�UHưHFW�WKH�
LQWHUQDO�VLJQLƮHG�RI�KHU�VXEMHFWLYLW\��7KLV�LV�

made clear when she says that she is looking 
for something “that will express me-myself” 
(23). This phrase, “me-myself” refers to her 
internal being, her essential self. She does not 
believe she can achieve this unity of externality 
and internality in the ghetto, so she makes it 
her goal to become the wife of the millionaire 
John Manning.
 In order to pursue Manning, Sonya 
must embody Manning’s ideal of the Jewess. 
This ideal is of a people made beautiful by 
WKHLU�VXƬHULQJ�DQG�HOHYDWHG�E\�WKHLU�SRYHUW\��
His ideal of the poor Jew has no room for 
VXƬHULQJ�ZKLFK�LV�QRW�EHDXWLIXO��RU�SRYHUW\�
which is not simple. Consequently, Sonya 
must make herself appear beautiful, but also 
PXVW�PDNH�WKLV�DSSHDU�VLPSOH�DQG�HƬRUWOHVV��
contrary to reality. This is made entirely evident 
in Manning’s visit to her apartment, during 
which he remarks favorably on the simplicity 
of her clothes and furniture, entirely unaware 
of the fact that it has all been carefully and 
expensively curated for him. As a result, Sonya 
begins performing not the identity which is true 
to her, but that of Manning’s ideal Jew.
To understand identity in this text, it is 
necessary to understand Manning’s 
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happiness is found only when characters 
refuse to participate in it.
 By the end of Salome, Sonya lives as 
herself, not as an Oriental or an Anglo-Saxon, 
but as an artist. Before Sonya’s goal became 
marrying Manning, it was to become beautiful 
LQ�D�ZD\�WKDW�UHưHFWHG�ZKR�VKH�IHOW�KHUVHOI�
to be. This is the other side of performative 
LGHQWLW\��FKDQJLQJ�WKH�VLJQLƮHU��QRW�WR�FKDQJH�
WKH�VXEMHFWLYH�VLJQLƮHG��EXW�WR�UHSUHVHQW�LW�
truthfully. Becoming an artist allows her to 
create this beauty herself and in doing so 
create an identity which is not, so to speak, 
“readymade.”
 Yekl and Salome of the Tenements 
both represent identity as performative. For 
both Sonya and Yekl, the method by which 
WKH\�DƬHFW�WKHLU�LGHQWLWLHV�LV�WKHLU�DSSHDUDQFH��
However, both of these identities exist within, 
and reproduce, an oppressive structure in 
which neither character can become happy. 
By refusing to participate in this system, and 
UHFRJQL]LQJ�LWV�DUWLƮFH��6RQ\D�LV�DEOH�WR�OLYH�D�
life which is authentic to herself and achieve 
the happiness which eluded her as Mrs. 
Manning and eludes Yekl as Jake.
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 Since the passing of Roe v. Wade 
in 1973, new bills surface every legislative 
session that aim to restrict access to 
abortion. The legalization of abortion in 
�����GLG�QRW�UHVXOW�LQ�DƬRUGDEOH��VDIH��DQG�
timely access to healthcare for all people. 
Targeted Regulation of Abortion Providers, 
or TRAP laws, impose strict regulations 
on abortion providers that often result in 
the shutting down of clinics. These laws 
take many forms, such as the requirement 
of mandatory waiting periods for patients 
RU�VSHFLƮF�ZLGWK�RI�KDOOZD\V��6LQFH�������
Federal and State governments continue 
to pass legislation that restricts access 
to abortion and reproductive health care, 
such as the Global Gag Rule and the 
Hyde amendment. While abortion care 
providers are routinely and systematically 
targeted and shut down, Crisis Pregnancy 
Centers (CPCs) are opening at an alarming 
rate. CPCs often coerce people to carry 
pregnancy to term through illegitimate 
medical practice. Throughout this paper 
I analyze the history of family planning 

service centers, Targeted Regulation of 
Abortion Providers, and Crisis Pregnancy 
Centers. I aim to show how restrictions to 
abortion access hurt low-income women 
and women of color the most through the 
framework of Reproductive Justice (RJ).
The eugenics movements of the twentieth 
century focused on regulating women’s 
UHSURGXFWLYH�KHDOWK�FDUH�E\�GLƬHUHQWLDWLQJ�
care between white people and people 
of color. White physicians emphasized 
positive eugenics, emphasizing the 
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that supported negative eugenics was 
Margaret Sanger.  Making great strides 
in favor of reproductive freedoms, such 
as her work in overturning the Comstock 
Laws, Sanger then turned her attention to 
the “Negro Project” working with African 
American leaders of the time, including 
W.E.B. Du Bois in promoting the eugenic 
cause.  The merging of Sanger’s American 
Birth Control League with the Clinical 
Research Bureau to form the Birth Control 
Federation of America (BCFA) marked 
an important moment in the targeting 
of low-income black women in regards 
WR�UHSURGXFWLYH�KHDOWK���7KH�ƮUVW�pIDPLO\�
planning centers” were set up in black 
areas with little wealth (Washington 196-
197).  These early centers contradictorily 
promoted the eugenic movement and 
provided access to healthcare for 
poor and/or rural Black women. These 






